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Congratulations on your wise choice of German Studies! There are so 90-98 million speakers of German world-wide and the odds are you may have some German ancestry. More than 15% of Americans (some 42.8 million) do. German is the most widely spoken first language in the European Union! (Yes, even more than English!) 7.7% of internet pages are written in German (which is second only to English of the European languages.) 

German is a great choice for so many reasons! It is the world's second largest importer (China edged ahead in 2009) and has the fourth largest economy in the world. Switzerland has the highest standard of living. German business is strong. Countries where German is spoken are located in the center of Europe and their banks fund the European Union. Over 780,000 jobs in the U.S. are with German companies and Germany has taken the lead in environ-mentalism by committing to all renewable energy production.
                                                  

German-speaking countries have a history of innovation and discovery. Germany exports more high-tech products than any country except the U.S and two thirds of the world's international trade fairs take place in Germany. German-speaking lands provide governmental subsidies that lead to cutting edge developments in both the sciences and the arts. Did you know that more than 8 out of every 10 books published in the world is published in German? 

And if you already have another major, German makes a great supporting major or minor. German's rich cultural heritage is vital to so many other fields of study. Familiarity with German language and 
 
culture gives Government and Business majors insight into the most significant political and financial systems in Europe and the European Union. The foundations of music theory and classical and contemporary music stem from great German thinkers and composers. Philosophy. psychology, sociology and political theory are dominated by thinkers such as Marx, Nietzsche, Freud, Hegel, Heidegger and the Frankfurt School. From the Middle ages to current times, German drama, painting, and literature have been influential in the arts world-wide and German scientists are the source of the bicycle, the light bulb, the chip card electromagnetic theory, chemotherapy, the mp3 and of course the theory of relativity.



YOU CAN GET A JOB WITH YOUR GERMAN STUDIES DEGREE!
There are great jobs available for students with degrees in German Studies! Our graduates have been phenomenally successful in a wide variety of professions. Our students have gone on to prestigious graduate schools in a variety of areas including German Studies, Library Science, Arabic Studies and English as a Second Language. They are teaching in high schools and universities around the U.S and the world. Stefan Maikula now works in a Swiss Bank, Will Rogers works for a medical firm in Germany, Bryan Schnese helped found a German immersion school in the Twin Cities, Brooke Kreitinger is at the University of Trier writing her dissertaion for Georgetown University. Lonny Johnson is Executive Director for the Fulbright Commission of Austria, Teresa Walch is a Docent teaching about the former prison camp in Dachau, These are just a few of our many successful graduates. Studying German teaches strong flexible thinking skills that are useful in all professions.
Here is what some of our students say:
"I never knew what I was going to do with a German major, but it was one of the best decisions I ever made ... Now I work for a medical device manufacturer and supervise all of our business development in Central Europe."  Will Rogers
"I hope some of you consider applying for the Fulbright Teaching position in Austria your senior year!  I have been teaching English lessons in a couple of small towns here in Austria for a year and a half now, and it has been a great experience for me." Sam Lauer
"It is actually pretty amazing how this whole opportunity came about for me. I quit my job, packed up my things, and two weeks later I was in Germany! It was amazing how everything worked out for me!" Kate Hartmann (who is working in a Waldorf school in Hof, Germany.)

MEET THE FACULTY:


Father Mark Thamert: In my teaching of German Language and Culture, it is important to me that students engage as actively in the classroom as possible – in speaking, listening, reading and writing.  The use of new technologies such as PowerPoints, teaching videos, the tablet pc, music and other audio files for mp3 players and iPods – can involve students in a variety of language modalities both inside the classroom and at home.  What I want most is that students develop not only new knowledge and skills with regard to language, 

culture and literature, but also a keen life-long passion for all things German.  My recent research interests include some of the greatest of German poems and the music these poems have inspired.  At national conferences I give talks regularly on technology, poetry and music in German culture.  During my teaching career I have lead 25 study abroad programs, mostly to Austria and Germany, but also to Italy, Nepal, India and Tibet. 

Wendy Sterba: German culture is so awe-inspiring! My goal in teaching is to help students discover for themselves how truly amazing the German arts, sciences, history, philosophy, music, literature, customs and language really are. My classes always feature a variety of media and try to help students think critically about not only German culture, but also about how the marvelous ideas that developed in German lands are echoed in or play roles in our own cultures. My areas of special interest are film, medieval times and the fascinating period 
          

before the Second World War known as the Weimar Republic. My presentations at conferences center on such things as cinema and vampires, prostitutes or the way technology is presented on screen. I really look forward to working with you and accompanying you on your exploration of all things German.
Anna Lisa Ohm, PhD: Hallo!   I received my M.A. in Colorado, my home state, Ph.D. in Santa Barbara, California, and came here in 1988.  I love teaching all levels and I love doing research. My scholarly introduction to and translation of The Life of High Countess Gritta von Ratsinourhouse was published (University of Nebraska Press, 1999).  I am finishing the first draft of a monograph on Swiss-German writer Johanna Heusser Spyri. I directed our study abroad program in beautiful Salzburg four times. Prior to graduate school, I was in Peace Corps/Bolivia and Tunisia (ESL), developing interest in Islam in Europe and 
     
Goethe’s response to Hafiz’s poetry.  I teach summer ESL courses and taught short-term three times in Okinawa. I am a former director of Gender Studies, former MCL chair, and my most recent contribution to our faculty journal was an article on my study abroad group’s preparation for the 2010 Oberammergau Passion Play.  Stop by my office anytime! 


Andreas Kiryakakis: I received my PhD in German Studies at the University of Texas in 1980.  Prior to joining the CSB/SJU German faculty I was a Fulbright scholar at the Univer-sity of Tübingen and a visiting lecturer at the University of Minnesota and Carleton College. Although I consider myself a Hermann Hesse scholar I thoroughly enjoy teaching German Romanticism, 19th Century Literature, Philoso-phy, and Psychology.  Furthermore I delight in reading and reflecting on metaphysical impli-cation of quantum physics, and the origins of evil.   My publications include works on Her-mann Hesse, Heinrich Kleist, Günter Kunert, Science Fiction, Poetry and translations of
       

modern German writers.   Currently I am on the Advisory board of the scholarly journal: Taking Sides: Clashing Views on Moral Issues and the Board of the Minnesota Teacher Licensure Examinations.  In my spare time I enjoy the outdoors and remodeling.

REQUIREMENTS FOR A MAJOR IN GERMAN STUDIES

The German Studies curriculum is a carefully crafted program that balances education in literary, cultural and language areas. Students take 38 credits to fulfill the major distributed across the areas of time period, genre or type of art or writing, and theme.  This allows students an historical, structural and personal connection to the field of German Studies. Students must take either German 324 or German 325 as a foundation of German cultural development. (This course is also required of Education Majors focusing on German Studies.) In addition, German Studies Majors take one class in a period course (Germ 330-339) in order to achieve a deeper understanding of a particular time and place; one course in a genre (Germ 340-349) to become comfortable with a particular kind of cultural work, such as the novel, poetry, or film; and one course in a theme (Germ 355-357) to acquire the skills for examining culture in terms of a topic. In addition, students participate in a Capstone experience. Currently this involves a Senior Project that is the revisiting and revising of a paper or project first undertaken in a prior German class. The Senior Project is meant to be an exploration of the advanced techniques of scholarship or creativity in German Studies and is a way for majors to celebrate and demonstrate the progress made in German Studies. It involves. (See THE SENIOR PROJECT below)
Major in German Studies (38 credits)
Required Courses:
212; 311; 312; 324 or 325; five additional upper-division courses with distribution across theme, genre and period; 399 or 398.


Major in German Studies/Secondary Education (38 credits)
Required Courses:
Same as concentration in German Studies, but must include 324 or 325.
C. Requirements for a Minor 
(20 credits)
Required Courses:
212; 311; 312; 324 or 325; one additional upper-division 4-credit course.
          

Courses (GERM)
111 Elementary German I. (4)
Basic elements of German. Practice in understanding, speaking, reading, and writing, including work with pronunciation, grammar, and culture. Designed for students with no prior study of German.


112 Elementary German II. (4)
Continuation of basic German with emphasis on acquiring communicative skills, both narrative and descriptive, in a variety of practical situations. Upon completion of this course, students are eligible for study abroad in Salzburg.

211 Intermediate German. (4)
Review and continued study of German structures, with an emphasis on the development of reading skills and the discussion of ideas. Satisfactory completion of this course fulfills the core foreign language proficiency requirement and prepares students for 212 (HML).






212 Introduction to German Culture. (4)
Study and analysis of cultural texts in German emphasizing contemporary issues. This course is required for students who wish to earn a major or minor in German. 212 fulfills a common curriculum HM requirement.

271 Individual Learning Project. (1-4)
Supervised reading or research at the lower-division level. Permission of department chair required. Consult department for applicability towards major requirements. Not available to first-year students.


311 German Conversation and Composition I. (4)
An exploration of the cultures of German speaking countries, with an emphasis on the development of discussion skills in response to written texts and a variety of 

312 German Conversation and Composition II. (4)
Discovery and analysis of German culture, with special emphasis on developing writing skills in response to written texts and a variety of other media.


324 Survey Pre-1850. (4) (324 or 325 are required for Secondary Education)
A survey of some of the key figures and periods of German art, literature, music, and public life in German-speaking countries that have made significant cultural contributions to world civilization up to the early 19th century, focusing on literary and cultural trends and movements of the Middle Ages, the Reformation, the Baroque, and the Age of Goethe. Selected readings will include courtly epic, lyric poetry, drama, prose texts and narratives from some principal authors. Prerequisites: 212; 311 and 312, or concurrent enrollment in 311 or 312. Offered alternate years.


          


325 Survey 1850 Until Present. (4) (324 or 325 are required for Secondary Education)
A survey of various periods of German art, literature, music, public life and people that have made significant cultural contributions to world civilization from the early 19th century to the present. The major purpose is to analyze the interrelationship between the major social/political developments of German-speaking Europe, and their cultural manifestations. Selected readings will include lyric poetry, essays, novellas, drama, and prose texts and narratives from some principal authors. Prerequisites: 212; 311 and 312, or concurrent enrollment in 311 or 312. Offered alternate years.




330 German Lands in Cultural Transition: The Light and Dark of the Middle Ages (Period) (2-4)
Before the Common Era, Germanic tribes moved into central Europe and greatly altered the culture of the continent. This course explores the origins and effects of the united European Empire myth. It also looks at ways in which religions and feudal structures impacted the culture, actions and art of a variety of Europe. Prerequisites: 212; 311 and 312, or concurrent enrollment in 311 or 312. Offered every three years. Can be repeated with permission of instructor if content varies. Qualifies as a course in Period.


333 The Age of Goethe (Period) (2-4)
Goethe's genius challenged inherited literary forms, created new ones, and developed the expressiveness of the German language so profoundly that the effects are still felt today. Born to the upper middle class, but employed at court, Goethe recognized attempts by men and women to cross barriers--literary, cultural, national, gender, and spiritual. As a founder of German Classicism (along with Schiller), Goethe's cosmopolitan spirit and enthusiasm impacted Romantic thought and generations to come. Prerequisites: 212; 311 and 312, or concurrent enrollment in 311 or 312. Offered every third year. Can be repeated with permission of instructor if content differs. Qualifies as a course in Period.


           
 

337 The Fragile Phoenix; German Identity in the Early 20th Century (Period) (2-4)
The Weimer period is a time of tremendous creativity in art, architecture, literature, music and politics, when German-speaking lands find themselves caught between theories of democratic freedom and the slide into fascism. This period, punctuated by a new excitement with freedom and decadence, encompasses a rise and strengthening as hints at the after-effects of Hitler's Third Reich. Prerequisites: 212; 311 and 312, or concurrent enrollment in 311 or 312. Offered every third year. Can be repeated with permission of instructor if con-tent differs. Qualifies as a course in Period.
342 The German Lyric (Genre) (2-4)
Poetry expresses more emotion and content in fewer words than any other kind of literature. German lyric across the ages conveys the essence of the culture and gives readers texts that will have both personal and cultural meanings throughout their lives. Prerequisites: 212; 311 and 312, or concurrent enrollment in 311 or 312. Offered every third year. Can be repeated with permission of instructor if content differs. Qualifies as a course in Period.


345 Novels, Novellen, Stories and Tales (Genre) (2-4)
An exploration of the world of storytelling in Germany, Austria and Switzerland. This course investigates the phenomenon of narrative, its elements, techniques, and forms; its relation to other modes of discourse; its power and influence in cultures past and present. A variety of interpretive strategies include such activities as classroom story-telling, Nacherzählungen, interpretive presen-tations, skits and group discussions. Prerequi-sites: 212; 311 and 312, or concurrent enroll-ment in 311 or 312. Offered every third year. Can be repeated with instructor's permission if content differs. Qualifies as a course in Genre.  
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349 The Romantic Quest in the Arts and Sciences: Nightingales, Posthorns and the Night Side of Nature.  (Theme) (4)
Romanticism began as a protest of German writers and scholars against the limits of the Enlightenment with its over-emphasis on reason. The Romantics strove to stretch beyond reason to embrace the irrational, the feared and the misunderstood. Seeking the unknown is still considered romantic today and thus is a force that ranges beyond any specific period of time. Nature, emotions and the infinite take on a central position. The mysterious, the miraculous and searching find expression in the works of these writers, musicians, artists, philosophers and scientists. Offered every three years. Can be repeated with permission of instructor if content differs. Qualifies as a course in Theme.


350 Eavesdropping on Germany: Current Debates and Issues Topics (Theme) (2-4)
A course based on today's explosive debates and issues in German-speaking countries using up-to-date materials from the internet, German radio, television, film, and news-papers. This is a course for researching and debating controversies and listening to provocative news. Prerequisites: 212; 311; 312 or concurrent enrollment in 311 or 312. Offered every 3 years. Can be repeated with permission of instructor if content differs. Qualifies as a course in Theme.
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355 Seminar in a Specific Period Topic (Period) (2-4)
This course varies in the cultural period explored, but focuses on an especially significant or influential time in German history. The course will provide a framework for the understanding of the particular period in terms of philosophy, literature, music, painting, sculpture, architecture, and socio-political make-up and may focus on a topic such as: The Age of Luther; Fin de Siècle; or The Late Twentieth Century: War to Postwar, Wall to Post Wall. See semester class catalog for futher details. Prerequisites: 212; 311; 312 or concurrent enrollment in 311 or 312. Offered as needed. Can be repeated with permission of instructor if content differs. Qualifies as a course in Period.

356 Seminar in a Particular Genre Topic. (2-4)
A more intensive exploration of a specific genre. The course may focus on a genre such as: The Novelle From Its Beginnings into Modernity; The Drama as Multivalent Text; The Essay as Medium for Social Change; New German Cinema and Political Revolt. See semester class catalog for further details. Prerequisite: 212; 311; 312 or concurrent enrollment in 311 or 312. Offered as needed. Can be repeated with permission of instructor if content differs. Qualifies as a course in Genre. 


357 Seminar in a Particular Theme (Theme) (2-4)
A more intensive exploration of a specific theme or linguistic topic. The course may focus on a topic such as: The Holocaust, Its Origins and Effects; The Persistent Problem of Imported Labor; The Discourse of Evil in Ger-man Language Culture; Linguistic Style in Essays and Feuilleton; Marx, Freud and Nietzsche in the Modern World. See semester class catalog for further details. Prerequisite: 212; 311; 312 or concurrent enrollment in 311 or 312. Offered as needed. Can be repeated with permission of instructor if content differs. Qualifies as a course in Theme.
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371 Individual Learning Project. (1-4)
Supervised reading or research at the upper-division level. Permission of department chair and completion and/or concurrent registration of 12 credits within the department required. Consult department for applicability towards major requirements. Not available to first-year students.

398 Honors Senior Essay, Research, or Creative Project. (4)
Required for graduation with "Distinction in German." Prerequisite: HONR 396 and approval of the department chair and director of the Honors Thesis program. For further information see HONR 398.

399 Senior Project. (2)
All majors must present a senior project in a public forum. In consultation with a faculty advisor students choose a project appropriate to their previous course of study and/or their individual goals.

                                                               	      	[image: :cabare19.jpg]

[image: :group.jpg]
Major in elementary education with specialty in German
K-8 Licensure in World Languages and Cultures - German
GERM 212 Introduction to Literature (4)
GERM 311 German Conversation and Composition I (4)
GERM 312 German Conversation and Composition II (4)
Plus 8 credits of upper-division GERM electives
EDUC 356 World Language Pedagogy K-8 (4) (Fall Only) 
Oral Proficiency Inventory required in German (see MCCL Department Chair) 
Study Abroad in target language -- strongly recommended 
Minor in secondary education for German
German
GERM 212 Introduction to Literature (4) 
GERM 311 German Conversation and Composition I (4) 
GERM 312 German Conversation and Composition II (4) 
GERM 324 or 325 Survey in German History, Culture and Civilization (4) 
GERM 399 Senior Project (2) 
Plus, 20 additional upper-division GERM credits
Written and oral proficiency in German is required before student teaching.
All German majors are urged to study abroad in Germany/Austria.
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A NOTE ON GERMAN CLASS ROTATIONS:
Here is a typical rotation of German courses for the period of four years in order to help you plan your future schedule. Changes may be made in course offerings due to student interest or unforeseen circumstances, but in general the courses follow the following cycle:

Year 1: Fall 
212 Intro to Lit
312 Composition and Conversation (emphasis on Composition)
342 - The German Lyric (Genre)

Year 1 Spring:
311 Composition and Conversation (emphasis Conversation)
325 - Survey German Culture 1850-Pres
330 - Medieval (German Lands in Transition (Period)
Year 2: Fall
212 - Intro to Lit
312- Comp and Con (emphasis Comp)
350- Current Debates (Topics)
Year 2: Spring
311 - Comp and Con (emphasis Conv.)
337 Early 20th Century (Period)
349 Romantic Quest (Topic)




Year 3: Fall 
212 - Intro to Lit
312 - Comp and Con (emph on Comp)
356 - Topic in a Genre - Contemporary Drama (Genre)

Year 3: Spring:
324: Survey of German Lit and Culture - MiddleAges to 1850
345 - Novels, Novellen, Stories (Genre

Year 4: Fall
212 - Intro to Lit
311 - Comp and Conv (emph on Conv)
356 Seminar on Genre: Film in the 20th Century (Genre)
Year 4: Spring
312 Comp and Conv (emph on Comp)
333: Age of Goethe (Period)
357 Seminar in Topics Discourse on Evil (Topic)
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THE SENIOR PROJECT:  All Majors in German Studies are required to do a Senior Project in order to have the opportunity to experience research or advanced work in the field of German Studies. Students generally take a paper or topic from a prior upper division course, develop a strong thesis, do research on the topic and expand the paper into a well-thought out research 
paper. Some students may choose to focus their projects on translation or creative projects with appropriate department approval. Students are assisted in the research process by a 1 credit Project Methods course (Germ 399) in the Fall and a follow-up of the course in the Spring when the project is perfected under the direction of a faculty member assigned by the Program Head to the project. The completion of Senior Projects is celebrated at Scholarship and Creativity Day when the student gives an oral presentation on the project. Past projects have been on everything from the meaning of the bridge motif in the works of Franz Kafka, to the significance of the title in Lyric poetry, from the role of the Paratrooper in the Second World War to the philosophical implications of the art of Hundertwasser. Detailed Information follows.
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Senior Project Guidelines 
Introduction 
The MCL Senior Project is the capstone experience for students majoring in Classics, French, or German Studies. By researching, writing, and presenting a senior project in their senior year, students focus on their academic interests, gain perspective in their major(s), develop scholarly skills, demonstrate creativity and independent effort, and integrate their learning experiences. The project requires not only a commitment to independent work, but a close working relationship with faculty members as well, particularly with the faculty mentor supervising the student’s project. Such sustained interaction contributes greatly to the quality and success of the experience. 

While faculty mentors are responsible for guiding the senior projects, the students are responsible for scheduling meetings with their mentors and establishing deadlines for completion of the project in stages. Students are also responsible for selecting a topic, writing a proposal, submitting an initial thesis statement and bibliography, researching in various sources (library, online, interviews, or other valid sources), requesting materials through ILL (inter-library loan), and writing and revising their final project and the oral presentation in consultation with the faculty mentor. Students must meet every week or two with their mentor, following the established schedule as closely as possible. 


Honors Thesis and MCL Senior Project 
Students can choose to sign up for either GERM 399 Senior Project. (2 credits)  or  GERM 398 Honors Senior Essay, Research or Creative Project. (4 credits), however, since the Honors Senior Essay, Research, or Creative Project (Senior Project) is written in English, students majoring in French or German must demonstrate convincingly, in both the content of the Senior Project and the bibliography, that their language ability allows them unique access to sources in the target language that they have used to develop and argue their Senior Project. For this reason, in addition to presenting their Honors Senior Project in English, they present their Senior Project, or a significant aspect thereof, in their major language (French or German) at the MCL senior project presentation day. Students who complete an Honors Thesis in another department that does not relate to their MCL major (Classics, French, or German) must complete a senior project in MCL. 
Getting Started
Students must (1) choose a topic for the senior project to be written and presented in the target language (French or German) or English for Classics; and (2) indicate to the language program head their first and second choices for a faculty mentor for their project.  May graduates must indicate their choices to the language program head by mid-November, December graduates in early September. Although students’ choices are taken into consideration, the language program head assigns a student’s project to a faculty mentor, preferably the one most familiar with the student’s topic area. Faculty mentors may also consult with their colleagues regarding the development of a project in order to guide students in the most productive way possible. 
Choosing the Topic
Students may begin their senior project based on a paper(s) or term paper(s) they wrote in their upper-division major courses. They are encouraged to choose a paper whose topic truly interests them and on which they would like to pursue further research and/or analysis or expand in a related direction of scholarship. For example, students may discover an interest in a 19th-century writer or a work in 20th-century literature, or they may analyze a modern adaptation or parody of an older work. They may draw, as well, on the knowledge they have gained in another major for an interdisciplinary senior project. Language and art history majors may research artists in a particular era and place, 
such as Paris in the 1970s.  Language and music majors may compose music in the style of a particular national composer, such as Schoenberg, and present a discussion along with their compositions.  Language majors in education may present a teaching unit with lesson plans and worksheets for a high school class. A language and history major may research a specific local topic, such as the history and construction of nearby churches in communities founded predominantly by a particular ethnic group. A language and English major may produce a literary translation of a se-lection of short stories or poems with analytical commentary on the works and their value to a 
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wider audience. A language and English major with aspirations to be a writer may create an original work and an analysis thereof as an integral part of the project.   
While the senior project may assume a variety of formats, the result must meet the goals of the senior project as a capstone experience. In all cases, the grammar and syntax in written portions must be correct and the style appropriate to high academic standards.  
Assignment of the Faculty Mentor 
The choice of the faculty mentor is made by the program head by early December of the student’s senior year for May graduates and by mid-September for December graduates. Student pre-ferences, the topic, and the number of projects assigned to each faculty member affect the decision. 
Expectations of the Faculty Mentor and of the Student

Faculty members who agree to supervise a senior project have the following four expectations of the students: (1) that they be genuinely committed to the research or creative project, which should fit into their course of study, their interests, and/or their post-graduate plans; (2) that they have an adequate general preparation in the topic area; (3) that they have well-defined and obtainable objectives for the project; and (4) that they meet all scheduled deadlines.
 Faculty members who agree to be a senior project mentor commit themselves to assist students in accomplishing the following: (1) undertaking an adequate literature search and developing a 
bibliography; (2) focusing the topic; (3) achieving a working outline, clear organization, appropriate style, and correct use of the target language; and (4) preparing the final draft by reading the paper carefully, critically, and in time for students to make final revisions and, if necessary, advising the students on the oral presentation. 
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MCL Senior Project Timetable
Timelines for Spring and Fall Graduates 

Early in the fall semester, May graduates choose a topic for their senior project and begin research, constantly re-evaluating their thesis. Experience suggests that the most important strategy is to START EARLY! If the project is to be of maximum learning value, exhibit refined research skills, and be a challenging but pleasant research experience, early preparation must be sustained at a steady, comfortable pace. 
During fall registration for spring courses, students graduating in May must register for FREN 399, GERM 399, GREK 399, or LATN 399 (1 credit). December graduates register for 399 during spring registration for fall courses.   
Senior Project Proposal

By the last class day of fall semester, May graduates must submit electronically to the language program head and to their faculty mentor a one- or two-page proposal describing their project (December graduates, mid- to late September). If approved, the faculty mentor signs the proposal, which must be word-processed and double-spaced, and may be written in English.  At this same time, students establish a schedule for completion of the work during the semester and seek the agreement of their faculty mentor.
The Project
Normally, students meet with their faculty mentor every week or two in order to submit their writing, obtain feedback, and discuss the progress of the project. Students are responsible for scheduling meetings and meeting deadlines. 
150-word Abstract 
On or before March 1 (mid-November for December graduates), students write a 150-word descrip-tion in English of their senior project. Students will review the abstract several times in consultation with their faculty mentor. Once it is finalized, students submit the 150-word abstract electronically to the MCL department coordinator for publication in the senior project presentation program. The de-partment coordinator sends the abstract to all faculty members and majors in the student’s program.  
Writing the 150-word Abstract 
The title of the senior project and the faculty mentor’s name must be included.
The project usually needs a main title and a subtitle. The topic appears in the main title; a strong indication of the thesis should be evident in the subtitle. 
Make every word count; limit the abstract to 150 words or less. 
Here is an example of a former student’s abstract:  
The Role of Poetry for Jewish Women in Nazi Concentration Camps: 
Bearing Witness and Affirming Agency  
Melissa Hendrickx (Dr. Anna Lisa Ohm, faculty mentor, 2009) 
Poetry became a survival mechanism for many Jewish women living in Nazi concentration camps during World War II. By examining their poetry in its original German, we discover that women used poetry to express powerful emotions, bear witness to the horrors of the Holocaust, affirm their humanity, question their religious identity, transcend suffering, and deal with painful memories. Studying prisoners’ poetry provides us unprecedented access to events of the Holocaust and a better understanding of the role literature plays in traumatic situations.                                                     
Timeline   
The student and the faculty mentor agree on a deadline in the first week of March for a complete first draft (mid-November for December graduates). 
The final draft must be submitted electronically to the faculty mentor by the end of the first week in April (December 1 for December graduates).  

The final copy of the senior project, with all revisions, must be submitted electronically to the faculty mentor on or before the last day of finals week.  In regard to documentation (footnotes, bibliography), the general guide should be the MLA Handbook for Writers of Research Papers, but any other system agreed upon by the faculty mentor and the student is acceptable. The faculty mentor then submits a copy of the final senior project electronically to the MCL department coordinator to keep in the MCL files.  
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Presentation
Students are required to prepare a 10-20 minute oral presentation in the target language for French and German, in English for Classics, at an MCL senior project presentation program or at an all-campus scholarship day. Usually, concurrent sessions are scheduled by language program.  All faculty members in the language program are present, as well as classmates, friends, and family members. The presentation is followed by a 5-10 minute question-and-answer period in which first the faculty members, and then others ask questions, giving student presenters an opportunity to discuss their project.  In addition to summarizing the content of their project, students might also explain how they came to the project, how it evolved, what difficulties they encountered, and what they learned along the way.  
After the presentations are completed, the faculty members in each language program meet to discuss the evaluation. The senior project is graded H/S/U (honors, satisfactory, unsatisfactory), on the basis of the development of the project, the final written draft, and the oral presentation.
Presentation Schedule
Mid- to late April for spring graduates (first or second week in December for fall graduates). Presentations may be followed by a department reception. 
MCL Senior Project Checklist
FOR MAY GRADUATES (checklist for December Graduates follows!)
	In September of your senior year 
	Choose a topic 

	During fall registration for spring courses of your senior year
	Register for FREN 399, GERM 399, GREK 399, or LATN 399 (1 credit) 

	In mid-November 
	Indicate your first and second choices of a faculty mentor for your senior project to your language program head 

	In early December 
	The head of the language program, in consultation with faculty members in that program, selects a faculty mentor to work with you on your project. 

	By last class day of fall semester
	Submit a written project proposal to your faculty mentor and to the language program head. Seek your faculty mentor’s agreement with the schedule you prepare for researching and writing your senior project.  

	January & February 
	Be in regular contact (every week or two)  with your faculty mentor to be sure you are on track.

	March 1st 

 
	Submit a 150-word abstract in English describing your project to the MCL department coordinator for publication in the printed senior project presentation program. The department coordinator will send an electronic copy of your abstract to faculty members and majors in your language program. 

	During the first week in March
	Give a complete first draft of your project to your faculty mentor for comment and suggested revisions.

	By the end of first week of April
	Submit a final draft of the project electronically to your faculty mentor and to all other faculty members in your language program.   

	Mid-April (TBA)
	Senior project presentations (10-20 min. per project), followed by question-and-answer period. Presentations may be followed by a department reception.    

	By 4:00 p.m. on the last day of spring semester finals week
	Make all final corrections to your senior project and electronically submit the final copy to your faculty mentor by 4:00 p.m. on the last day of finals week. Faculty mentors submit an electronic copy of every senior project they mentored to the department coordinator to keep on file.




MCL Senior Project Checklist 
FOR DECEMBER GRADUATES
	During the latter part of spring semester of your junior year. 
	Choose a topic. 

	During the spring registration for fall courses in your junior year
	Register for FREN 399, GERM 399, GREK 399, or LATN 399

	Early September
	In consultation with the head of your language program, select a faculty mentor to work with you on your project. 

	Mid- to late September
	Submit a project proposal to your faculty mentor and to the head of your language program.  With your faculty mentor’s agreement, establish a schedule for completion of the research and writing of your senior project. 

	October and November
	Be in regular contact (every week or two) with your faculty mentor to be sure you are on track.

	The second or third week in November
	Give a complete final draft of your project to the faculty mentor for comment and suggested revisions.

	Mid-November


	Submit a 150-word abstract in English describing your project to the MCL department coordinator for publication in the printed December senior project presentation program. The department coordinator will send an electronic copy of your abstract to all faculty members and majors in your language program. 

	December 1
	Submit a final draft of your project to your faculty mentor and all faculty members in your language program.   

	First or second week in December (TBA)
	Senior project presentations (10-20 min. per project), followed by a question-and answer period. There may be a department reception.   

	By 4:00 p.m. on the last day of finals week in fall semester
	Make all final corrections to your senior project and electronically submit the final copy to your faculty mentor by 4:00 p.m. on the last day of finals week. Faculty mentors submit an electronic copy of every senior project they mentored to the department coordinator to keep on file.




SALZBURG AND STUDY ABROAD:
When you set up your four-year plan, include study abroad in Salzburg, Austria, during the fall semester of your junior year. You can advance your German skills while completing courses for  credit in German and in the Common Curriculum (Ethics, Fine Arts, Intercultural, and Experiential Learning), as well as take a course in Austrian/European comparative politics. Your courses are held at the University of Salzburg, located in the historical Old Town (Altstadt) or nearby.  Students usually live in an international dorm, where you meet both Austrian and international students. 

Within the Baroque city of Salzburg, birthplace of Mozart, you can visit well-preserved fortresses, cathedrals, churches, monasteries, coffee houses, and museums, and attend concerts, plays, and dance performances.  You are well-located for field trips to nearby biking, hiking and skiing areas, mountain peaks, mountain villages, monasteries, former concentration camps, open-air museums, and national parks, as 
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well as a short train ride from historical cities with fabulous offerings (Munich, Prague, Vienna, Budapest).  If you have any questions whatsoever, contact any faculty member of the German Studies Program or the Office of Education Abroad. Check out the Austria Program brochure online at the following link.  
http://www.csbsju.edu/Documents/Office%20for%20Education%20Abroad/Program%20Brochures/2011-2012%20brochures/AustriaBrochure2011-2012.pdf
For students who wish to study abroad in Germany and who have an independent spirit there are also programs, internships and research opportunities with D.A.A.D.  Scholarship deadlines are at the end of January.
http://www.daad.org/page/undergrad/index.v3page;jsessionid=10mnp7irk75ia

WHAT COMES NEXT?


After you graduate, you may want to consider applying for a teaching or research scholarship. Our students have been phenomenally successful in the Austria Fulbright program, Options include teaching abroad or research fellowships throughout Austria. Fulbright also runs scholarship programs in Germany and Switzerland. U.S Student scholarship programs for graduating seniors allow students to assist in the teaching of English abroad or pursue a research interest (Deadline is mid-October). http://fulbright.state.gov/grants/student-program/u-s-citizen.html 
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